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I. 

«Fragonards»  for  exportation... 

Durin'g  the  laist  few  years,  American  collectors  hâve  struck 
a new  track.  The  Barbizon  School  which  they  had  loved  so 
long  and  the  greatest  Dntch  painters,  with  ail  their  charm 
and  majesty  hardly  harmonized  with  any  aceompanying  style 
in  fiirniture  and  décoration,  not  to  speak  of  jewellery  and 
porcelain. 

When  Frencli  eighteenh  centur}^  art  crossed  the  Atlantic, 
it  was  a révélation  to  the  whole  of  Fifth  Avenue.  The  youn- 
gest  and  wealthiest  aristoeracy  in  the  world  had  at  last  hit 
iipon  a style  doing  awa}^  with  the  great  difficulty  of  matehing 
one  centiiry’s  paintings  with  another  age’s  furniture.  They 
had  there  a complet  System  of  art  answering  every  require- 
mcnt  of  comfort  and  heauty.  French  eighteenth  century  pain- 
tings and  Works  of  art,  drawings  and  engravings,  furniture 
and  sculpture,  bronzes  and  porcelain  were  already  dear;  the 
prices  went  up  in  leaps  and  hounds.  The  weight  in  gold  » 
became  hardly  an  exaggeration  : in  many  cases  even  these 
liigh  prices  were  lower  than  the  actual  value. 

As  America  is  a long  way  off  and  as  the  art  of  the  expert 
is  no  easy  one,  it  often  happened  that  works  which  no  Euro- 
X)ean  amateur  woulid  touch  were  passed  off  on  to  the  unsus- 
pecting  American  buyer. 
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A master  like  Fragonard,  whoise  works  fetch  very  high 
prices,  could  hardly  esîcape  a misfortune  which  befell  such 
modem  masters  as  Corot.  Many  doiibtFul  Fragonards  cros- 
sed  the  Atlantic  and  it  is  a most  iinfoirtunate  occurrence  as 
it  spoils  the  taste  of  the  triie  collector;  multiplying  infe- 
rior  copies,  it  does  miich  liarm  to  the  geniiine  examples. 

Of  these  copier,  the  tînest  are  doubtless  not  modem;  like 
Boucher,  Lancret  and  above  ail  Watteau,  Fragonard  was 
much  copied  in  his  own  days  and  even  then  mere  copies 
were  s'old  as  genuine, 

Dawn  to  the  présent  day,  in  spite  of  the  intelligence  and 
cleverness  of  art  historiairs,  in  spite  of  the  minuteness  of 
their  researches,  a nuniber  of  these  imitations  still  retain 
an  uisurped  rank  and  are 'lahelled  « Fragonard  » in  great 
collections. 
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II 


« La  Bonne  Mère  ” 

Suclî  were  my  reflections  on  periising  in  the  Mardi  niini- 
'ber  of  The  Lotus  Magazine  an  artide  on  Fragonard,  piiblis- 
hed  on  the  occasion  of  a private  exhibition  at  New  York, 

The  tirst  of  the  Fragonards  reproduced  is  the  mudi  dis- 
cusscd  Bonne  Mère  belonging  to  Mrs.  S.  R.  Bertron  and  for- 
nierly  in  the  Spitzer  collection. 

We  haive  vainly  searched  both  the  catalogue  of  the  exhi- 
bition and  The  Lotus  Magazine  for  any  référencé  to  tbe 
doLibts  expressed  by  art  histoirians  as  to  the  above  picture. 
Ilowever  the  publiishers  of  the  catalogue  (who  are  at  the  saine 
time  the  ownecs  of  tlie  Galteries  in  which  the  exhibition  took 
place)  bave  been  cautions  enougb  to  protcct  tbemselves 
against  any  possible  reproach  by  inserting,  balf  concealed 
at  tbe  end  of  tbe  catalogne,  a note  stating  tbat  tbey. 

((  While  giving  strict  and  carefnl  instructions  on  the  snb- 
ject  to  the  compiler,  cannol  of  course  (sic),  warrant  accii- 
racy  of  everij  fact  and  statement  contained  in  their  publi- 
cations. » 

Thaï  is  as  iiinch  as  to  say  that  no  pietnre  in  tbe  catalogne 
is  warranted  genniiie;  fortnnately  sonie  of  tbem,  from  tbe 
old  Walferdin  collection,  can  do  witbont  a gnarantee. 
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The  editor  of  The  Lotus  Magazine  woiild  hâve  done  well 
to  be  as  prudent:  he  reproid'uces  Mrs.  Bertron’s  Bonne  Mère 
as  « by  Jean-Honoré  Fragonard  » an  ascription  whicli  is 
very  from  certain. 

Mrs.  Bertron’s  Bonne  Mère,  which  is  said  to  hâve  cost  her 

Giie-hundred  and  fiftij  thousand  dollars,  is  not  only  much 
discussed  but  also  miiich  open  to  discussion.  Every-body 
knows  (and  it  is  surprising  that  the  editor  of  The  Lotus 
Magazine  should  never  hâve  heard  of  it)  fhat  Mr.  Atvin  Beau- 
mont p'ublished  in  July  1913  a niemoir  eslablishing  that 
Mrs.  Bertroin’s  pictiire  was  not  Fragonard’s  original  Bonne 
Mère  and  that  Fragonard's  original  now  belongis  to  a Parisian 
collector,  Mr.  Arthur  Veil  Picard. 

A 

His  déductions  are  so  clear  that  the}^  can  be  summarised 
in  a few  lin  es. 

Fragonard’s  Bonne  Mère  was  engraved  by  Nicolas  Delau- 
nay,  Graveur  du  Boi,  before  1789,  since  it  is  referred  to  in 
that  year  as  one  of  Delaunay’s  best  engravings,  by  Basan, 
in  his  Dictionnaire  des  graveurs.  Delaunay’s  print  bears  the 
following  inscription: 

((  Peinte  par  Fragonard,  peintre  du  Roi.  — Gravée  par 
N.  Delaiinag,  graveur  du  Roi.  — Dédiée  à M.  Ménage  de  Près- 
signij,  fermier  général,  par  sonl;très-hiimhle  et  très-obéissant 
serviteur  N.  Delaunag.  — Tirée  du  cabinet  de  M.  Ménage  de 
Pressigny.  » 

Nothing  can  be  clearer  than  ail  these  informations  which 
bave  been  accepted  by  Baron  Portalis  in  his  Fragonard,  sa 
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Le  Moissonneur 


Le  Jardinier 


vie  et  son  œuvre.  As  to  the  picture,  \ve  caii  prove  that  it  is 
still  in  Paris:  the  Bonne  Mère  engraved  by  Delaunay  as  in 
the  collection  of  to  Mr.  Ménage  de  Pressigny,  now  (belongs 
to  Mr.  Artliur  Veil-Picard,  who  bas  obtained  it  froin  Mr.  de 
Charette,  wlic  bad  it  in  tnrn  tVomi  tlie  Baron  d’Aiibigny,  the 
direct  helr  of  Mr.  Ménage  de  Pressigny. 

As  for  the  pictuire  exbibited  in  New  York  and  enigraved 
in  The  Lotus  Magazine  with  the  naine  of  its  présent  and 
former  owners,  Mrs.  S.  R.  Bertron  (of  New  York)  and  the 
late  Frédéric  Spitzer  (of  Paris),  if  we  belle  ve  Mr.  Al  vin  Beaii- 
niont  and  it  Is  very  difficnlt  not  to  agréé  with  bim,  it  is  not 
the  painting  engraved  b}^  Nicolas  Delaiinay.  It  is  not  tberefore 
the  original  of  the  Bonne  Mère,  since  the  original  was  engra- 
ved hy  Delaunay. 

Nelther  is  it  the  replica  of  the  Bonne  Mère  wdiich  accor- 
ding  to  Baron  Portalis  was  dedicated  by  the  artist  to  hls 
coLintry  and  which  last  appeared  in  the  Goman  sale  of  1792. 
The  latter,  as  noted  h}"  Portalis  was  an  oblong  painting 
28  inches  higli  by  33  broad  (75  X 89  centimeters),  whereas 
the  picture  exhibited  at  New  York  and  engraved  in  The  Lotus 
Magazine  is  an  cval  canvas  61  centimeters  high  and  54  cen- 
timeters ibi’oad. 

We  may  there  upon  conlidently  state  that  the  picture 
reproduced  in  The  Lotus  Magazine  is  neither  the  Ménage  ale 
Pressigny  Bonne  Mère,  engraved  by  Delaunay,  nor  the  Goman 
replica  sold  in  1792. 

Mr.  Bertron’s  picture  show  many  difrerences  with  Delau- 
nay’s  engraving  which,  on  the  other  hand  coincides  exactly 
with  the  example  belonging  to  Mr.  Arthur  Veil-Picard.  It  is 
Liseless  here  to  en  Limera  te  ail  the  points  on  which  tiiese  diffe- 
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rencos  bear:  a numiber  of  them  are  self-evident.  Let  me  only 
quote  the  braniches  of  flowers  round  the  oot,  wMch,  clearly 
visible  on  the  engraving  and  on  the  Veil  Picard  painting, 
are  not  to  be  found  on  the  New  York  picture  which,  on  the 
wbole,  seems  less  graceful  a ad  lesis  expressive  than  Delau- 
nay’s  engraving. 

Ail  this  and  more  may  be  found  in  Mr.  Alvin-Beaumont’s 
remarkable  memoir;  but  we  must  add  to  his  patienth^  ela- 
borated  ohain  of  reasoning  an  important  argument.  Mr.  Ar- 
thur Veil  Picard’s  picture  can  be  proved  to  hâve  corne  direc- 
tly  from  Ménage  de  Pressigry,  sinoe  it  wa/s  obtained  froni 
his  heir,  the  Baron  d’Aubigny  by  Mr.  Charrette  from  whom 
it  pasised  to  Mr.  Arthur  Veil-Picard.  The  pedigree  is  perfect 
and  no  reasonable  person  can  doubt  that  the  original  of  the 
Bonne  Mère  belongs,  not  to  Mr.  Bertron  but  to  Mr.  Arthur 
Veil-Picard. 

* 

•k-k 

Mr.  Alvin-Beauimoiirs  arguments, ( in  spite  of  their  oear- 
ness,  were  discussed  and  criticized.  His  chief  opponent  was 
my  eminent  confrère  Mr.  Thiebault-Sisson,  who  attempted  to 
prove  that  the  model  used  by  Delaunay  for  his  engraving 
was  a drawing  now  belonging  to  Mr.  David  Weill.  He  thus 
did  away  with  the  great  objection  to  Mr.  Bertron’is  picture 
being  the  original  Bonne  Mère.  I aim  certain  however  that 
M7 Thiebault-Sisson  would  hâve  with-drawn  his  argument  if 
he  had  examined  the  inscription  below  Delaunay’s  engra- 
ving « peint  par  Fragonard,,  peintre  du  Boi  ».  The  engraving 
is  after  a painting  and  not  a drawing. 

I may  further  add  — and  it  is  an  excellent  answer  to 
Mr.  Thiebault-Sisson’s  conjecture  — that  a numher  of  cri- 
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tics  belie^e  that  Mr.  David  WeiH’s  drawing  is  a copy  madc 
afte  the  engraving.  Before  it  reached  the  présent  owner’s 
hands  it  was  offered  to  Mr.  Arthur  Veil-Picard,  who  after  a 
close  scrutiny  did  not  pass  it  as  genuine  and  refrained  from 
purchasing  it. 

A 

I really  think  that  the  Editer  of  The  Lotus  Magazine 
might  hâve  allowed  his  readers  to  hâve  the  benetit  of  same 
of  the  facts  given  above,  since  they  might  haive  led  any 
reasonable  nian  to  doirbt  the  ascription  of  Mr.  Bertrons’s 
Bonne  Mère:  insfead  of  being  Fragonard’s  original,  it  iis  per- 
haips  only  a replica  or  a contemporary  copy  and  that  is  by 
no  means  the  saine  thing.  But  doubtless  The  Lotus  was  mis- 
lead  by  the  catalogue  of  the  exhibition  which  desicribes 
Mr.  Bertron’s  picture  as  the  original  engraved  by  Delaunay; 
of  course  that  iis  the  business  of  the  coinpiler  of  the  catalo- 
gue: we  cannot  blâme  hlm  for  it  since  the  publisher  déclinés 
to  take  any  responsability  for  his  assertions.  But  The  Lotus 
Magazine  is  nof  in  the  same  position:  it  owes  the  whole  triith 
to  its’  readers  and  in  the  présent  case  it  seenis  to  hâve  con- 
sklered  somewhat  lightly  its  duties  towards  the  American 
public 
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JII. 

«L’Amour»  and  «Folie» 


Among  the  pictures  so  caiiididly  reproduced  by  The  Lotus 
Magazine  are  two  companien  pièces  « L’Amour  » and  « La 
Folie  »,  slated  to  be  by  Fragoiiard  and  described  in  the  cata- 
logne of  the  exhibition  as  having  appeared  in  varions  sales 
from  1785  (Mairqnis  de  Veri  to  1898  (Tabonrier).  The  Lotus 
reprodnces  the  pictnreis  with  part  of  this  noble  pedigree. 

I hâve  before  niy  eyes  the  exact  photogravure  in  red  of 
the  Tabonrier  pictures  engraved  by  the  Hector  Brame  pro- 
cess  for  the  Tabonrier  anction  catalogne  (Paris,  20  June  1898). 
It  is  clear  that  they  are  not  the  pictures  engraved  in  The 
Lotus  and  now  belonging  to  Mrs.  J.  W.  Simpson. 

The  Amour  Vainqueur  of  the  Tabonrier  sale  shows  two 
doves  which  are  not  to  be  seen  on  the  New  York  pictnre; 
O'ther  difï*erences  exist  in  tlie  sk}^,  the  bushes,  etc...  Likewise 
in  the  Amour  Lotie  there  are  variants,  somewhat  smaller  in 
number,  but  not  less  strikiing.  For  instance  you  see  in  the 
Taibourier  pictnre  a scaiT  and  several  clonds  wanting  in 
Mrs.  Simpson’s  pain  tin  g,  where  the  b élis  and  pigeons  are 
also  qnite  different. 

** 

There  are  qnite  a number  of  examples  in  existence  of 
L’Amour  Vainqueur  and  L’Amour  Lotie;  in  the  spring  of 
1914  no  less  than  three  distinct  pairs  of  varions  merit  appea- 
red on  the  Paris  market.  But  we  believe,  with  M.  Léaiidre 
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Vaillat  {L’Œuvre  de  J -B.  Chardin  et  de  H.  Fragoiiard,  213 
reiprociuctions,  7 in  héliogravure,  introduction  by  Armand 
Dayot,  Frederie  Gitler,  éditeur,  Paris)  that  the  original  pair, 
painted  by  Fragonard  for  tbe  Marquis  de  Veri  and  sold  at 
bis  sale  in  1785  for  four  bundred  and  twenh^-seven  francs, 
now  belong  to  Baron  Edmond  de  Rotbschild  and  are  preser- 
ved  in  bis  splendid  villa  at  Boulogne-sur-Seine. 

It  is  évident  that  webn  tbe  Rotbschilds  fornied  their  col- 
lections, tbey  bad  practically  the  pick  of  the  market  and 
that  tbey  could  chose  what  tbey  wanted.  It  seems  likeh^  that 
a Rotlîscbild  would  bave  taken  good  care  to  buy  tbe  originals 
and  not  paltry  copies. 

The  Lotus  Magazine  bas  missed  an  exceptional  opportu- 
nity  to  make  its  readers  acquainted  witb  the  treasiires  of  pri- 
va te  European  collections. 

On  tbe  otber  hand,  it  is  quite  unfaic  to  represent 
Mrs.  SimpsoiX's  pictures  as  the  pair  engraved  by  Janinet:  tbey 
differ  considerably  from  tbe  engravings  wbicb  for  instance 
bave  in  the  sky  of  tbe  Amour  Vainqueur  tvo  doves  wbicb 
are  absent  from  tbe  New  York  picture.  Wbo  would  believe 
that  tbese  doves  were  added  by  tbe  engraver? 
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IV. 


«Le  Moissonneur.»  — «le  Jardinier.»  — «la  Ber- 
gère.» — «la  Vendangeuse.»  — «la  Cage.» 

Is  it  neces'sary  to  insist  further  on  the  inacciiiracy  of  the 
article  piiblished  in  The  Lotus  Magazine,  which  slavishiy 
copies  a catalogue  of  which  the  puhlishers  are  carefiil  not  to 
guarantee  the  reliability.  And  yet  we  could  hâve  heen  glad 
to  know  the  thonght  of  The  Lotus  on  the  sériés  of  four  déco- 
rative panels,  Le  Moissonneur,  Le  Jardinier,  La  Bergère  and 
La  Vendangeuse,  described  in  the  catalogne  of  the  exhibition 
with  the  gréa  test  praise  hiit  without  an^^  infoirmation  as  to 
their  p rêvions  history. 

** 

As  a inatter  of  fact,  they  corne  from  the  Kraemer  sale  of 
May  the  5th  1913,  are  described  in  the  sale  catalogue  under 
nuimhers  32,  33,  34  and  35  and  in  the  catalogue  of  the  New 
York  exhibition  under  numbers  22,  23,  24  and  25.  In  the  lat- 
ter  catalogue  no  reference  is  ma  de  either  to  their  former  or 
to  their  p-resent  owners.  The  following  paragraph  from  the 
Kraemer  catalogue  lias  douhtless  escaped  the  attention  of  the 
coinp tiers  of  the  exhibition  catalogne.  It  is  a piiy  that  the 
editor  of  The  Lotus  Magazine  did  not  transcrihe  it:  he  would 
bave  well  served  the  interests  of  the  American  collectors  who 
hâve  not  seen  the  Kraemer  catalogue.  The  author  of  the  lat- 
ter  hardly  conceals  his  doubts;  to  help  himself  along  he  has 
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La  Bergère 


La  Vendangeuse 


called  Portalis  to  the  rescue,  but  he  evidently  bas  not  the 
courage  to  say  that  the  four  panels  are  really  by  Fragonard. 
Here  is,  in  the  original  French,  the  quotation  from  the  Krae- 
iner  catalogue. 

* 

** 

((  Nous  empruntons  les  désignations  de  ces  quatre 
tableaux  à un  charmant  opuscule  que  le  baron  Roger  Portalis 
leur  a consacré  et  nous  devons  encore  en  extraire  ces  quel- 
ques lignes,  qui  résument  l’opinion  de  réminent  auteur  de 
l’œuvre  de  Fragonard: 

((  Dans  le  goût  de  François  Boucher  par  le  ton  général  et 
le  sujets,  Bergère,  Jardinier,  Vendangeuse  et  Moissonneur, 
c’est  Honoré  Fragonard  par  la  finesse,  la  subtilité  de  la  tou- 
che, surtout  dans  les  adorables  figures  de  femmes  et  d’en- 
fants. On  dirait  de  Boucher  trop  occupé,  envoyant  Fragonard 
peindre  à sa  place  et  c’est  peut-être  léi  qu’est  la  réalité.  Pas 
de  vieillesse,  pas  d’hiver,  pas  de  teinte  sombre,  rien  que  la 
lumière  jouant  sur  les  têtes  blondes  des  jeunes  gens  aux  cos- 
tumes roses  et  bleus  dans  un  rayon  de  soleil. 

« S’il  est  permis  de  croire  que  Fragonard  a peint  ces 
quatre  tableaux  s mis  l’influence  de  son  maître  Boucher,  s’il 
est  permis  de  croire  que  Boucher  y travailla  lui-même,  et 
si  l’on  peut  hésiter  entre  deux  maîtres  aussi  rares,  nous  pou- 
vons sans  oser  nous  prononcer  d’une  façon  absolue  sur  cette 
attribution,  considérer  sans  aucun  doute  ces  quatre  admira- 
bles panneaux  comme  quatre  chefs-d’œiwre  de  l’art  décoratif 
français  du  dix-huitième  siècle.  » 

Under  such  circumstances,  since  we  are  at  liberty  to 
believe  that  the  pictures  are  at  the  same  time  by  Boucher 
and  by  Fragonard,  we  are  doubtless  also  free  to  imagine 
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that  they  are  neither  by  one  nor  by  the  other.  It  is  probably 
for  that  reason  that  the  compiler  lof  the  catalogue  preferred 
not  to  transcribe  the  note  from  the  Kraemer  catalogue,  the 
author  of  which  had  perhaps  his  reasons  not  to  uphold  too 
strongly  a very  questionahle  authenticity. 

'k 

We  might  also  inquire  by  what  accident  the  four  Kraemer 
panels  hâve  become  five.  Where  does  this  fîfth  panel  La  Cage 
came  from  and  why  was  it  not  described  in  the  Kraemer 
catalogue? 

The  préfacé  to  the  catalo'gue  of  the  New  York  exhibition 
informs  us  that  it  was  discovered  afterwards:  we  would 
like  to  know  where  an/d  when  and  by  whom. 


The  history  of  the  four  Kraemer  panels  is  instructive  in 
the  highest  degree. 

They  had  heen  sold  for  a priée  stated  to  be  seven  luin- 
dred  and  hfty  thousand  francs  to  a lady  living  in  the  North 
of  France.  After  ha^ving  them  expertized  and  tînding  that  they 
were  decidely  not  by  Fragonard,  the  good  lady  returned  them 
to  the  venidor  and  the  deal  was  cancelle'd. 

1 hâve  had  the  curioisity  to  aisk  the  lady  if  the  story  was 
true  and  she  lias  been  kind  enough  to  answer  my  questions 
by  the  following  letter  from  which  1 hâve  suppressed  the 
Personal  nam  es  and  a ddress. 

(]e  7 Juin  1914. 


Monsieur, 

En  réponse  à votre  lettre  du  10  mai,  Madame  M...  a V hon- 
neur de  vous  dire  que  les  quatre  tableaux  ont  été  expertisés 
comme  n’étant  pas  de  Fragonard. 
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Veuillez  agréer.  Monsieur,  V assurance  de  ma  considéra- 
tion distinguée. 

Pour  Mme  M... 

{Signature  of  a secretary.) 

It  is  probable  tbat  at  tbe  time  the  transaction  created 
quite  a sensation;  but  ail  the  persons  I bave  questioned  bave 
remained  desperately  silent  on  the  subject. 

After  perusal  of  the  above  letter,  I caniiot  but  congratu- 
late  The  Lotus  Magazine  not  to  bave  published  engravings 
of  the  four  panels.  It  would  bave  done  better  still  in  war- 
ning  the  American  public  against  tbem.  It  is  a tbousand 
pitiés  tbat  the  United  States  should  become  the  refuge  of 
such  Works  which  would  do  poor  crédit  to  one  of  the  most 
charming  artistic  cbaracters  in  the  whole  history  of  French 
art.  Would  uot  poor  Honoré  Fragonard  feel  dismal  if  he  visi- 
teb  American  collections  and  saw  what  is  there  ascribed  to 
him:  a few  master  pièces  no  doubt,  but  also  many  a canvas 
bis  brush  never  touched? 
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